









31 MARCH-25 APRIL 1981 


MIRIAM 

SCHAPIRO 

“THE BLACK PAINTINGS'” 

OPENING RECEPTION: 
THURSDAY, 2 APIUL, 6-8 P.M. 


BARBARA GLADSTONE GALLERY 

41 WEST 57 STREET, NEW YORK.NEW YORK 10019 TELEPHONE: 212.758.6765 

















MARY H. DANA 

WOMEN ARTISTS SERIES 

November 10, 2004-February 18, 2005 

Anarchy and Form: 
Works by Miriam Schapiro 


Public Lecture: Ms. Schapiro, holder of the 2004-2005 Estelle Lebowitz Visiting 
Artist-in-Residence Lectureship, will present "An Artist Talks About Quilts” 
on Tuesday, November 30, 6:15- 7:30 p.m., in Art History Building, room 200, 

Douglass College campus. 

Reception: Tuesday, November 30, 5 6 p.m., at the Mabel Smith Douglass 
Library. Reservations must be made by November 15. Call the RSVP line at the 
Dean’s Office, Douglass College at (732) 932-2900, ext. 136. 

Events are free and open to the public. 




Parking: Lot 70, behind the Douglass College Center. 






RUTGERS 

MARY H. DANA WOMEN ARTISTS SERIES 

Mabel Smith Douglass Library 

Rutgers-The State University of New Jersey 

8 Chapel Drive 

New Brunswick, NJ 08901-8527 


SPONSORS: 

Associate Alumnae of Douglass College 
Dean's Office, Douglass College 
Department of Art History 
Department of Women's & Gender Studies 
Institute for Research on Women 
Rutgers University Libraries 


Rutgers 
University 
Libraries 

The Mary H. Dana Women Artists Series, established in 1971, 
is the oldest and longest-running continuing series of exhibitions 
dedicated to increasing the visibility of emerging and established 
contemporary women artists in the United States. Visit our website: 
http://www.libraries.rutgers.edu/rul/exhibits/dana_womens.shtml 
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BERNICE STEINBAUM GALLERY 

3550 N. Miami Ave ■ Miami, FL • 33127 ■ Tel: 305-573-2700 ■ Fax: 305-573-2722 
Email: Bemicefla@aol.com 


MIRIAM SCHAPIRO 
New Work: Diva 


April 15 th - May 20,2000 Reception: Saturday, April 15, 2000, 5-8 pm 

Miriam Schapiro has long been involved with inventing new form and making this form the container for the female 
experience. She has taken woman, the most frequent subject/object of art, and has given her the power of self- 
definition. The themes and metaphors in Schapiro’s new work, Diva, coalesces the creative woman, the theater, and 
the dance 

The achievements of women in the arts have been a well-kept secret, and their (re)discovery, an ongoing project that 
Schapiro has been involved with since the early 70s. Her research has revealed, long neglected chapters in human 
history and has helped redefine our understanding of what art is. 

Miriam Schapiro has earned a prominent place in the history of art. 

The Bernice Steinbaum Gallery is very proud to present the Diva in Miami. Miriam Schapiro’s Works on Paper: A 
Thirty Year Retrospective may be seen at the Brevard Museum of Arts and Science in Melbourne, FL through May 13, 
2000 and a painting retrospective, Shaping the Fragments of Art and Life will be traveling to the Lowe Art Museum, 
University of Miami, fromTebruary 22 - April 8,200T. 

The artist will be present at the opening reception. The Harry Abrams book, Miriam Schapiro by Thalia Gouma- 
Peterson will be available for purchase and signature. 


MY DIVA 2000 

Marion Anderson was the first great singer I ever heard. She was indeed a Diva. Despite the acclaim for her gift, she 
was unable to find a concert hall in Washington, D.C. Instead, she sang before a large gathering in front of Abraham 
Lincoln’s statue, outdoors. My DIVA is also black. She, like other favorites of mine: Bessie Smith, Billie Holiday, 
Jessye Norman, and Ella Fitzgerald, gives me something I can respond to and take pride in, though color is not the 
issue. The blues, jazz and gospel I play while I work in my studio speak to my moods, which range between light to 
dark. 

Edith Piaf and Mirella Freni also nourish me. Piaf reminds me of my loss and sorrow not because of the lyrics but 
because the dark voice and music seep into a secret part of me; and Freni makes me want to climb to the top of the 
mountain. Recently I read a story in the N.Y. Times concerning the impact Alla Pagacheva (the new Russian Diva) 
has, on her own despairing people. The report tells of her empathy and it’s effect on her listeners. 

The painting has several stories to tell. My DIVA sings a song of yearning, something we can know only through 
sound, words and her interpretation. As a painter I merely introduce you to her. A musician and a dancer flank her as 
secondary figures. 

Each side wing has an African mask (from the Ivory Coast), which represents the moon - a female figure that becomes 
part of a tribal dance. The real mask hangs in my studio and I decided that adding its image to the painting would 
please my Diva. Miriam Schapiro March 7, 2000 
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BERNICE STEINBAUM GALLERY 

3550 N. MIAMI AVENUE, MIAMI, FLORIDA 33127 
T 305 • 573 • 2700 F 305 • 573 • 2722 
bernicefla@aol.com 


Miriam Schapiro 

New Work: Diva 
April 15 - May 20, 2000 

Reception: Saturday, April 1 5, 2000, 5-8 pm 


Photo credit: Jon York 



TAMARIND LITHOGRAPHY WORKSHOP, INC. 
111 1 N. Tamarind Avenue, Los Angeles, California 90038 



Artist: Miriam Schapiro 

235 West 76th Street 
New York, New York 

Dealer: Andre Emmerich Gallery, Inc. 
41 East 57th Street 
New York, New York 


Tamarind Fellowship: July - August 1964 


New York artist and printmaker Miriam Schapiro came to Tamarind prepared 
to explore the same forms and ideas in lithography that she has been 
using in her paintings. Working closely with master-printers Irwin 
Hollander and Kenneth Tyler, and artisan-printers John Dowell and Robert 
Gardner, she produced "The Shrine," a four-part vertical lithograph 
(hinged together) to make a panel 57" x 12". 

"The Shrine" is an homage to lithography. The bottom panel images a 
mirror in which the spectator is to see himself. The second panel is an 
egg form, symbolizing creativity. The third panel is a reference to the 
famed Lautrec print of a lithograph press, artisan, and woman in a bright 
orange coat, and the top panel, in the form of an arch set with gold, 
symbolizes God. From three to nine colors went into each panel. "The 
Shrine" sells at $250, subject to change. The parts do not sell separately. 

Miss Schapiro made three other lithographs at Tamarind — each in a 
format of 24|" x 20f-". Two of these lithographs are in black and white; 
"Souvenir," priced at $75, incorporates the word Tamarind Into the medallion¬ 
shaped design; the second, untitled, refers to Art Nouveau design elements 
and is priced at $50. The third lithograph, in three colors, includes the 
artist's name and the name of her dealer as motifs, and is priced at $100, 
subject to change. 

Miss Schapiro attended Hunter College from 1942-44, the University of Iowa 
from 1945-1946, where she received a graduate research assistantship in 
printmaking. In 1949, she worked with Mauricio Lasansky helping him to 
organize the Iowa Print Group. She has participated in many group 
exhibitions including "Toward a New Abstraction," Jewish Museum, 1963 , 
and the "New Directions in American Painting," organized by Sam Hunter, 
Brandeis University. She has had one-man shows at the University of 
Missouri, ILlinois-Wesleyan, Skidmore College and at the Andre Emmerich 
Gallery in New York City. Her work is included in many private and public 
collections. 



Miriam Schapiro in Tampa 

Inaugural Exhibition at Scarfone/Hartley Gallery 
University of Tampa oa R. K. Bailey Art Studios 
October 2 - December 3, 2004 





Scarfone/Hartley Gallery presents 
Miriam Schapiro in Tampa an 
exhibition of 20 major works created 
by Schapiro over the past quarter- 
century by a leading figure in the 
feminist art movement. She has had 
a profound impact on the art world. 
She is recognized internationally as 
a leader in two art movements: the 
Feminist Art Movement and the 
Pattern and Decoration Movement. 

A mover and shaker in the feminist 
art movement that erupted in the 
1970's, Miriam Schapiro developed 
her own singular style of femmage, 
collages using materials like lace, 
doilies, ribbons and floral fabrics in 
works that celebrate the traditional 
domestic handiwork of anonymous 
women. Along with other artists 
influenced by bold ornamental 
images, she was also a founder of the 
Pattern and Decoration movement of 
the 70's, which brought frankly 
decorative feminist elements into the 
realm of "high art." 

She is known for her experimentation 
with various media and use of both 
new and traditional materials. This 


exhibition includes paintings with 
collage and works on paper that 
show her development as an artist, 
and her creative exploration in the 
use of materials and ideas. Viewers 
have an opportunity to see why 
Schapiro occupies the important and 
richly deserved position she has 
achieved in the world of art today. 

Schapiro is the recipient of four 
honorary Doctoral Degrees, 
a Guggenheim Fellowship and 
a Rockefeller Foundation grant. 

Her work has been exhibited in major 
institutions throughout the world and 
is in numerous public and private 
collections. Museum collections 
include the National Gallery of Art 



Exhibition List 

October 2 - December 3, 2004 


and the Hirshhorn Museum, 

Washington D.C., Museum of Modern 

Curtain Call 2, '04 
digital print 

25x31 

Art and Whitney Museum, New York, 
the Ludwig Museum, Aachen, 

Pleasure Dome, '03 

acrylic, fabric on canvas 

48x96 

Germany, and the Australian National 
Museum, Canberra. 

Life With Dolls, '03 

acrylic,fabric on canvas 

50x60 

Miriam Schapiro who lives and works 

Big Boy #1, '01 

acrylic,fabric, digital images 

30x40 

in New York will be in Tampa at the 
Scarfone/Hartley Gallery and Studio-f 

Sorrow and Joy 9/11, '01 
acrylic on paper 

34x36 

artist-in-residence in October, 2004. 

Una Furtiva Lacrima, '96 

screenprint,12 images on paper 

43x33 








33x62 


In the Heat of Winter,' 94 

screenprint, fabric on paper 

Alexandra and Me, '94 

screenprint, fabric on Lenox 50x38 

Yard Sale, *93 

acrylic, fabric on canvas 82x90 

New Age, Bel lag io Series, '93 

xerox on cut out paper 25x18 

Teatro, '91 

mixed media on tin 78x40 

Arts and Crafts, '91 

acrylic on canvas 72x 60 

Garden of Eden, '90 

acrylic, fabric on canvas 95x95 

Frida and Me, '90 


lithograph, fabric, Xerox on paper 41x29 

Children in Paradise, '84. 

lithograph with collage 32x48 

The Poet, '83 

acrylic, fabric collage on canvas 106x72 

Coeur des Fleurs, '80 

acrylic, fabric on canvas 69x50 

Theater of Cloth, 79 

fabric collage and acrylic on paper 40x32 

Theater of Red, 79 

fabric collage and acrylic on paper 40x32 
Orange Crush, 79 

acrylic, fabric on canvas 48x96 

Vestiture Series, 78 

oil on canvas with collage 

ca 



Yard Sale, '93 acrylic, fabric on canvas 82x90 


60x 50 









Garden of Eden, '90 acrylic, fabric on canvas 95x95 



Teatro, '91 mixed media on tin 78x40 










Life With Dolls, '03 acrylic.fabric on canvas 50x60 











MIRIAM SCHAPIRO 


Born in Toronto, Canada 

Studied at the University of Iowa, B.A., M.A., M.F.A. degrees 

Taught at Parsons School, N.Y.C., University of California, San Diego, Currently 
Member of Faculty and Director of the Feminist Art Program at the California Insti¬ 
tute of the Arts 

Major Exhibitions from 1958-1974 

1958 — Abstract Impressionism, Nottingham, England 

1960 — All Woman Show, Amarillo, Texas, Organized by Elaine de Kooning 
1962, 3, 4 — Abstract Drawing Show, Sponsored by the Museum of Modern Art 
Travel to U.S.A. and Latin America, selected by Dore Ashton 
1963 — Towards a New Abstraction, Jewish Museum, Organized by A. Solomon 
1964—New Directions in American Painting, Rose Art Museum, Travel U.S.A. 

1969 — Newport Harbor Art Museum and La Jolla Museum of Contemproray Art: 
Two Person Retrospectives, Paul Brach and Miriam Schapiro 

1971 —21 Artists, Visible, Invisible, Travel Exhibit, organized by Dextra Frankel 

1972 — American Women, Lakeview Center for the Arts, Peoria, Illinois 

1972 — The Four, Group show at the de Saisset Gallery, Santa Clara organized by 

Lydia Modi Vitale 

1973 — Female Sexuality, Womanspace L.A. 

1974 — Woman's Work: American Art, Civic Center, Philadelphia 

Public Collections 
St. Louis City Art Museum 
N.Y.U. Permanent Collection 
Museum of Modern Art 
Whitney Museum 

La Jolla Museum of Contemporary Art 
University of California, San Diego 
University of California, Santa Cruz 
Stanford University 

Selected Private Collections 
Mr. and Mrs. H. Anderson, California 
Mr. and Mrs. B. Heller, N.Y. 

Mr. and Mrs. A. List, N.Y. 

Mr. and Mrs. D. Rockefeller, N.Y. 

Mr. and Mrs. M. Factor, L.A. 

Mr. and Mrs. M. Pepper, L.A. 

Honors and Awards 
Ford Foundation Grant for work at Tamarind Lithography Workshop 
Who's Who in American Women 

Member of the Board of Directors: College Art Association, Womanspace 
L.A. Institute of Contemporary Art 

Member of the Board of Sponsors, Woman's Interact Center, N.Y. 

SELECTED BIBLIOGRAPHY 

1967 —ART NEWS, A CRASH OF SYMBOLS, Lawrence Campbell 

1968 — ART FORUM, on Abstract lllusionism, Barbara Rose 

1972 —Video on Miriam Schapiro by Hermine Freed, VISUAL RESOURCES INC. 

1972 —COLLEGE ART JOURNAL, WOMANHOUSE, Miriam Schapiro 

1973 —ARTS, MIRIAM SCHAPIRO, NEW YORK, Linda Nochlin 


Bank of America, L.A. 

Security National Bank, L.A. 
Avco, Newport Beach 
Amstar N.Y. 

Bates Fabric Co. 

Berkeley Art Museum 
Worchester Art Museum 
Hirshorn Museum, Washington 



"A CABINET FOR SUMMER" 

MIRIAM SCHAPIRO 






ACRYLIC AND FABRIC COLLAGE 


40x70 INCHES 
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THE COMSKY GALLERY 


332 NORTH RODEO DRIVE SUITE 4- 
BEVERLY HILLS CALIFORNIA 90210 
PHONE 213 2785575 


OPENING RECEPTION 
TO MEET 

MIRIAM SCHAPIRO 

AND VIEW THE NEW PAINTINGS 


"A CABINET FOR ALL SEASONS" 

THURSDAY MAY 23, 1974 8:00 P.M. 


THIS IS MIRIAM SCHAPIRO'S FIRST 
EXHIBITION IN LOS ANGELES 


EXHIBITION DATES 
MAY 23, 1974 TO JUNE 24, 1974 
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M A CABINET FOR FALL" 


ACRYLIC AND FABRIC COLLAGE 


40x70 INCHES 



ACRYLIC AND FABRIC COLLAGE 


40x70 INCHES 


750 













Anna and David 1987 Painted Aluminum and Stainless Steel 35' x 31' x 9 " Commissioned by J, 
Fabricated at Tallix, Beacon, New York 1525 Wilson Boulev 



























MIRIAM SCHAPIRO 


B E R N I C 


STEINBAUM GA 


R Y 


132 GREENE STREET NEW VORK NEW YORK 10012 (212) 431-4224 


x31'x9" Commissioned by J.W. Kaempfer, Jr. for David Curry Design Inc 

1525 Wilson Boulevard Associates, Rosslyn, Virginia 
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STEINBAUM GA_L_I_E_R—Y 
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For Immediate Release 


Contact: Judy Krauss 


LIBRARY 

MAR i>8 1388 

LOS ANGELES COUNTY 
MUSEUM OF ART 


Marilyn Lanfear 
Tin Tait 
Denise Mumm 


"BAGTIME" MEW WORK BY MIRIAM SCHAPIRO -— 

Bernice Steinbaum Gallery 
132 Greene St. 

New York, New York 10012 (212)431-4224 

March 12. 1988 - April 12. 1988 Reception: Saturday March 12. 4:00-7:00_ 

Miriam Schapiro's new work evolves from the figure paintings in her 1986 
exhibition, Vb Dancin' As FAst As I Can. In addition to the theme of 
dancers she has used before, there are also seated figures. These evoke 
art and artists often with reference to styles of the past. 

This fall two of the dancing figures, Anna & David , from her 1986 
exhibition have metamorphosed into Schapiro's first sculpture, a thirty- 
five foot outdoor work at 1525 Wilson Blvd., Rosslyn, Va. 

This year she received the Woman’s Caucus for Art Honor Award for 
Outstanding Achievement in the Visual Arts and in 1987, the John Simon 
Guggenheim Memorial Foundation Fellowship. Currently she is working on 
"RONDO", a book of color reproductions of her new cut-outs to be 
published by Bedford Press, San Francisco, in 1988. 

Miriam Schapiro's work has been exhibited internationally in major 
museums and galleries. The following is a partial list of public 
collections in which her work is included: Albion College , Albion, MI; 
Allen Memorial Art Museum, Oberlin, OH; Hirshhorn Museum and Sculpture 
Garden, Washington, D.C.; La Jolla Museum of Contemporary Art, La Jolla, 
CA; Orlando Museum of Art, Orlando, FL; Milwaukee Art Museum, Milwaukee, 
WI; Minneapolis Institute of Art, Minneapolis, MN; Museum of Fine Arts, 
Boston, MA; Museum of Modern Art, NYC; National Gallery of Art, 
Washington, D.C.; Whitney Museum of American Art, NYC; Peter Ludwig 
Collection, Aachen, West Germany; Art Gallery of New South Wales, 
Australia; Australian National Gallery, Canberra. 


132 GREENE STREET 


NEW YORK CITY 


10 0 12 


(212) 4314224 














MIRIAM SCHAPIRO 

NEW PAINTINGS 
MAY 22-JUNE 29 



Preview 

Tuesday, May 21 
5 to 7 





HAY 


2 8 1963 


Curator *° SS 

Exposition S pa°™ ty Muse “> 
^ 7, Calif. 








ONE-MAN 

Gladstone/Villani, Inc. 

38 East 57th Street 
New York, New York 10022 
212/758-6765 
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Miriam Schapiro^ 

An Approaches the ffecorative 
Works on Paper 

February 3-February 28,1979 


Opening reception: 
Friday, February 2nd 
from 5 to 8 p.m. 


Miriam ScESfsTFS 

393 West Broadway » 

New York City, 10018, I.?* 

Gallery hours: 
Tuesday through Saturday 
from 10 a.m. to 5:30 p.m. 
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Cover: The “House of the Heart” 1979, 69 x 50" acrylic and fabric on shaped canvas 


QWE-MAII 


MIRIAM SCHAPIRO 


f-ifc*KARY 

JUL 2 5 1980 

LOS ANGELES COUNTY 
•Museum of aht. 

Si 

U 

OPENING SATURDAY, FEBRUARY 2 FEBRUARY 2-28, 1980 
Lerner-Heller, 956 Madison Avenue, New York 10021 (212)861-9010 
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PNE-MAi. 


MIRIAM SCHAPIRO 
FEMMAGES 

works on paper 1974-1978 
including suite of etchings: 
ANONYMOUS WAS A WOMAN 


UBRAR y 

App 2 7 1978 

Los A.vc”* r- - 
Hii'-r-.:,* COUNTY 

OF 4 0y 


April 12-22, 1978 
Allen Art Museum, Oberlin, Ohio 






Barbara Gladstone Gallery 

38 East 57th Street 
New York, New York 10022 
212/758-6765 



Address correction requested. 
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Miriam Schapiro 


The Hear 
New Works on Paper 

February 2-March 1, 1980 

Opening reception: 
Friday, February 1st, 1980, 
from 5 to 7 p.m. 

Li. 


fivpfer*1 

^(o L $ (ffaSUtsry, 


• 2 9 1550 


Gallery hours: 

Tuesday through Friday' 

10 a.m. to 5:30 p.m. 

r , | ,, r z LQSANGI 

Saturday, 11 a.m. to 6 p.m. 


r fa s' u/.lskn 54 . 





Heartist # I, 1979 Acrylic ond fabric collage on paper 34 x 38 inches 
Photo: D. Jarre's Dee. 







@ Miriam Schapiro, 1980 


MMAM SCHAPtRD 



College of Wooster Art Museum 

September 10 - October 26,1980 

Reception, September 23, 8:00 p.m. 
The artist will be present. 

Convocation by Miriam Schapiro 
October 24,10 a.fn. Mateer Auditorium 

L/BRARy 

SE:p 19 mo 

The Exhibition Catalogue, 
with 70 pages text, 

25 color plates, 

20 black and white plates 
and 37 figures in the text, 
is obtainable from 
the Florence O. Wilson Bookstore, 

The College of Wooster, 

Wooster, Ohio, 44691, 
for $14.00 (add $1.00 postage). 








MIRIAM SCHAPIRO 

Geometry and Flowers: 

Works on Paper & Paintings 
April 9-May 4, 1983 


Reception for the artist Saturday April 9, 
3 to 5 p.m. 
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Thomas 

Segal 

Gallery 


73 Newbury Street 
Boston, MA 02116 
Tel (617) 266-3500 

Tuesday-Saturday 10-5:30 
or by appointment 












MIRIAM SCHAPIRO 

'INVITATION'»dTRESENWION' 

9NOVEMBER-4 DECEMBER 1982 

BARBARA GLADSTONE GALLERY 41W57STNYNY10019 212 7586765 
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Moving Away 1985, acrylic and fabric on canvas, ( 72 x 90). 




THE BERNICE STEINBAUM GALLERY 

PRESENTS 

"I’M DANCIN' AS FAST AS I CAN” 

NEW PAINTINGS BY 

MIRIAM SCHAPIRO 

MARCH 11 - APRIL 5, 1986 

RECEPTION: SATURDAY, MARCH 8 FROM 5:00 TO 8:00 PM. 

CATALOGUE AVAILABLE 


132 GREENE STREET, NEW YORK, N. Y. 10012 (212) 431 4224 


















MIRIAM SCHAPIRO: 


The Com 


□liter, The Shrine, 


and The Dollhouse 

(a retrospective exhibition) 


April 1-27,1975 

Opening reception: April 2, from 7-9 pm 


Mandeville Art Gallery 
Mandeville Center, 
University of California, San Diego 
Hours: 12-5, Sunday through Friday 


Mills College Art Gallery 
September 13-October 19,1975 


An extensive catalog will accompany the exhibition. 







MIXED MEDIA 1974 
30 X22 INCHES 


fiNE-MAN 


MIRIAM SCHAPIRO 

APRIL 4-APRIL 28, 1975 


e& 


COMSKY GALLERY 

9489 DAYTON WAY, BEVERLY HILLS 90210 
TELEPHONE 213-278-5575 

LIBRARY 

*'• 4 

AMq e . £ 

MUSEUM 


OPENING RECEPTION APRIL 4, 6:00-9:00 
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"BAL MASQUE" 1980 

acrylic & fabric 84” x 168” 


Patterning/decorative art is a political statement. This is particularly true for the women artists who are 
among the leaders of this art movement. The patterning/decorative art movement is non-sexist in theory 
and in fact. It is the first art movement with women in central positions as artists and in roles of equal 
leadership, forever demolishing the lie that women artists can never be innovators. 

Miriam Schapiro is one such innovator. Her recent exhibits in New York reaffirm her position as one of 
the best artists working in the patterning/decorative movement, of which she was a pioneer. At a time 
when we are seeing many patterning/decorative newcomers, it is important to reiterate that she was 
an initiator. 

I have no doubts that she is a great artist. She has worked a long time and has overcome many obstacles 
- not the least of which is the sexism of the art world establishment - to get where she is now. 

- John Perreault 
Excerpts from Soho News, 
February, 1980 
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MIRIAM SCHAPIRO 


PATTERN PAINTINGS 
DECEMBER 5-2 8, 1982 


YARES GALLE RY 


3625 BISHOP LANE 


SCOTTSDALE, AZ 85251 


(602) 947-3251 










YARES GALLERY 
3625 Bishop Lane 
Scottsdale. Arizona 85251 


PlRO, 



Mr. Maurice Tuchman 
LOS ANGELES COUNTY MUSEUM 
5905 Wilshire Blvd. 

Los Angeles, CA 90036 


LIRPftUY 

Dto 101982 

LOb MiMocutb COUNT* 
MU££UM OF ART 









Cover: Anatomy of a Kimono, 1976. Painting/collage, 80 x 143 inches. 


jUlE-MAN 


Miriam Schapiro 

New Work” - 

September 18-October 12,1976 



Andre Emmerich Gallery 
420 West Broadway, New York 10012 
Telephone (212) 431-4550 


LIBRARY 
SEP 2 4 1976 

103 ANGELE3 COUNTY 

im ipT 


Opening Saturday, September 18, 10 to 5:30 
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Miriam Schapiro 




















Please come to a special 
viewing on March 18, 1977 
from 5-7 P.M. 

Cocktails 

R.S.V.P. 474-5155 
275-5907 


an exhibition organized by Mitzi Landau at 

art space 

Lucy Adelman, Director 


10550 (little) Santa Monica Blvd., L.A., Calif. 90025 
(between Beverly Glen and Overland) 

Opening reception: Friday, March 18,1977 
Time: 7-10 p.m. 

Gallery hours: Wed -Sat. 1-5 p.m. 
phone: ( 213 ) 474-9813 





















one-man 



Miriam Schapiro 

new work 
opening Saturday 
April 28 
10 to 5:30 
continuing to 
May 16,1973 


Andre Emmerich 
Downtown 

420 West Broadway 
New York 10012 


Lady Gengi's Maze, 1972. Mixed media on canvas: 80 x 72 inches. 


Mr. Maurice Tuchman 
Curator of Modern Art 
Los Ango'es County Museum of Art 
5909 Wllshire Blvd. 

Los Angeles, Calif. 90036 


LIBRARY 

LOS ANGELES COUNTY MUSEUM OF AIK 
.LOS ANGELES. CALIFORNIA 


AH? 2 7 197* 
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MIRIAM SCHAPIRO NEW PAINTINGS AND DRAWINGS 

‘ENING TUESDAY OCTOBER 24 FROM FIVE TO SEVEN THROUGH NOVEMBER 11 1961 
ANDRE EMMERICH GALLERY 17 EAST 64th STREET NEW YORK 

LIBRARY 

LOS ANGELES COUNTY MUSEUM OF ART 

LOS ANGELES, CALIFORNIA 
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For Immediate Release 
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MARCH 11 - APRIL 5. 1986 OPENING RECEPTION: 

SAT.. MARCH 8 5:00 - 8:00 p.m. 


Miriam Schapiro's new body of work combining acrylic paint with fabric represents a 
ripening of her interest in theater and dance imagery. The figures themselves are less 
abstract and more developed as individuals than they have been in her earlier theater 
works. They move in tandem and appear alone. A cast of characters serve as autobiographical 
metaphor and the theater frequently appears as a surrogate place for life drama itself. 

Color is high, Matisse cut-outs are an inspiration as well as the works of Natalia Gontcharova 
and Sonia Delaunay. Schapiro says, "The works are about the desires and yearnings of 
a woman who decided a long time ago to be a painter. What does that decision cost 
a woman? Who are the characters in her story? How does she create her own persona? 

What does she look like?" 

At the same time N.Y.U. gallery extension, Broadway Windows at Broadway and 10th 
streets will display a series of cut-outs done by Schapiro based on these works at the 
Bernice Steinbaum Gallery, Ltd. 

Miriam Schapiro's work has been exhibited internationally in major museums and galleries. 

The following is a partial list of public collections in which her work is included: Museum 
of Modern Art, NYC; Whitney Museum of American Art, NYC; Hirschorn Museum, Washington, 
D.C.; Minneapolis Institute of Art, MN; La Jolla Museum of Art, CA; New York University 
Permanent Collection, NYC; St. Louis City Art Museum, MO; Newport Harbor Art Museum, 
Newport Beach, CA; Worcester Art Museum, MA; Allen Memorial Art Museum, Oberlin, Ohio; 
Mulvane Art Center, Topeka, KS; Indianapolis Museum, IN; Hunter Museum of Art, Chattanooga, 
TN; Boston Museum of Fine Art, MA; Loch Haven Art Center, Winter Park, FL; Parrish 
Museum, Southampton, N.Y.; Art Gallery of New South Wales, Australia; Australian 
National Gallery, Canberra; Ludwig Museum, Aachen, Germany. 
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MIRIAM SCH API RO 


COLLABORATION SERIES: Frida Kahlo and Me 

This exhibition represents a continuation of an ongoing series of 
Collaborations I began many years ago. These imaginary collaborations 
combine my own ideas and collage/femmage impulse with concepts and im¬ 
ages derived partially from paintings made by celebrated women of the past. 

When I was an art student, I longed to feel that I was part of a continuing line 
of creative women in my field. No amount of reading in the history of art 45 
years ago helped. At that time there was no mention of women artists in the 
text books. For someone searching for an identity of her own, this was a 
great loss. I experienced an absence of ancestry. It was only after 1970 aided 
by women who were art historians, that I discovered the names and images 
of Fontana, Gentileschi, Ruysch, Labille-Guiard, Popova, Hoch and 
S. Delaunay among others. My Collaboration Series began as an homage to 
women artists. 

I chose Frida Kahlo for this series because she was a remarkable painter, one 
who understood from her own house of pain, a woman's suffering and 
indignity. She was the consummate creator of the diaristic, intimate world 
she inhabited. I view her self portraits as a looking glass. Frida Kahlo was a 
woman who prevailed despite seemingly insurmountable circumstances. 

Miriam Schapiro 


DECEMBER 7, 1991 THROUGH JANUARY 11, 1992 
RECEPTION: SATURDAY, DECEMBER 7, 1991, 5-7:30 PM 


BERNICE STEINBAUM_GALLERY 

132 GREENE STREET NEW YORK CITY 10012 (212)431-4224 


Photography by Suzanne 1 







Miriam Schapiro Needlework, 1996 paper on paper femmage 59 x 46 7z inches Courtesy Steinbaum Krauss Gallery NYC 
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MIRIAM SCHAPIRO 

COLLAGED, FEMMAGED, PRINTED, AND PAINTED 

March 22, 1997 - April 26, 1997 

Reception: Saturday, 26 April 5:00 - 7:30 

Miriam Schapiro is a pioneer in giving 
legitimacy to traditional female arts: knitting, 
tatting, embroidery, quilting, etc. There can be 
no art history without herstory. Her art is a 
critique of the existing culture that has 
marginalized the traditional artifacts that 
women have made. 

_ Schapiro continues using her lexicon of forms 

which she originated in the early seventies: 
theater, quilts, fans, houses, hearts, kimonos, 
collaborations with anonymous women as well 
as celebrated women artists of the past. 

Schapiro recently said, ...although I use text 
sparingly in this exhibition, I see these works as 
short stones that salute women's experiences 
and women's lives. 
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July 26, 1983 


FOR IMMEDIATE RELEASE 


GEORGE MILLER: "The Changeling Series" 


(mixed, media assemblages) 




MIRIAM SCHAPIRO: Recent Work 


September 1-24, 1983 
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Gallery Hours: Tues.-Sat., 11am.-5pm. 

The Koplin Gallery is pleased to announce their upcoming 
exhibition of "The Changeling Series" by George Miller and 
recent work by Miriam Schapiro. Both artists had established 
L.A. careers before moving permanently to New York City. 
Through this solo exhibition, the Los Angeles art community 
will have a chance to see their work for the first time in 
many years. 

GEORGE MILLER'S "Changeling Series" consists of 15 multi-media 
assemblages that are part childhood tale, part adult fable. 

In this series about fantasies and memories, Miller makes 
use of both verbal and visual imagery. On a blackboard, he' 
has written in mood-evoking chalk colors, numerous drafts of 
a "story." A final, legible version of this story is 
superimposed over this network of writing in film positive. 
Three-dimensional objects relating to the text, such as tree 
branches (in a work entitled "Tree") or pine needles (in 
"Fall Love"), are attached to the surface of the work. In 
addition, the frames themselves play an integral part in 
advancing the storyline. In "Beach," for example, the frame 
is composed of sand over wood. 

Miller deals with such subjects as fear, the.transience of 
pleasure, yearnings for childhood, and the difficulties of 
love. 

Miller received a BFA from Ohio State University and an MFA 
from Rutgers University in painting and graphics. He has 
shown most recently at the Bergman Gallery in Chicago and the 
Freidus Gallery in New York. 

An exhibition catalogue will be available in the gallery. 

MIRIAM SCHAPIRO's newest works.consist of vibrant fabric 
cutouts and acrylic paint applied to paper and canvas. 

Called "femmages," these pattern paintings are collages that 
evoke the archetypal feminist experience. Traditional 
domestic handiwork practiced by women for centuries, such as 











You are cordially invited to the opening 
of an exhibition of recent paintings by 
MIRIAM SCHAPIRO on Saturday, March 
15th from 10 a.m. to 5:30 p.m. The exhi¬ 
bition will continue to April 3rd at the 
Andre Emmerich Gallery, 41 East 57th. 
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LOS ANGELES COUNTY MUSEUM OF AIT 

LOS ANGELES, CALIFORNIA 



Miriam Schapiro 


May 1-19,1971 



Andre Emmerich Gallery, Inc. 

41 East 57 Street, New York 10022 
Telephone: PLaza 2-0124 


Opening Saturday, May 1 10-5:30 



